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CD REVIEWS, CONT.

Variations and De Meij’s Extreme Makeover,
and a lower division piece by Aagaard-Nilsen,
Mpyte, played with spirit by Tromso Brass (Tor
Innbjor). I recommend this series for anyone
trying to build a library of recordings of brass
band test pieces. At over 2 hours of music, it’s
quite the bargain. (RH)

Royal Albert Hall Highlights, Volume 1:
The Present Age. Various SA Bands and
Choirs. SP&S 251. TT 62:22/ Program:
March--Soldiers of Christ (Marshall); Choral
Item--Happy Song (Bradbury); Tone Poem-
-The Present Age (Condon); Choral Item--
Magnificat (Ball); Fantasia for Pianoforte &
Brass Band (Steadman-Allen), Piano Soloist
Ray Steadman-Allen; Band and Choir--A Song
of Praise (Condon); Tone Poem--Song of
Courage (Ball); Selection--Great and Glorious
(Marshall).

SP&S is digging in the archives and reformat-
ting outstanding performances from major SA
concerts in the Royal Albert Hall. Volume I
commences with the 1965 Centenary year, and
the premiere performance by Ray Steadman-
Allen of his Fantasia for Piano and Brass Band,
ISB (Bernard Adams) accompanying. 1 still
have all these old vinyl recordings, but I am
thrilled to hear them re-mastered and shared
with a new generation. Among the superb live
performances are the ISB under Bernard Ad-
ams (1968) playing Condon’s The Present Age,
and Norwich Citadel in Ball’s great SA tone
poem, A Song of Courage, a recording from
1966 that I basically wore out, so entranced
and excited was I as a developing cornetist and
bandmaster with this corps band’s exciting
playing. You might not know that Eric Ball
wrote just as much, if not more, choral music
than band music. His brass band music can-
not be separated from his choral output. The
inclusion of his Magnificat for Women’s Choir
(keyboard accompaniment) makes this disc
very special, as does the moving performance
by the large Festival Chorus (500+ singers),
ISB, Fanfare Trumpets and Royal Albert Hall
organ in Leslie Condon’s majestic A Song of
Praise. The presentation, or booklet, is very
basic, but reproduction from the old tape mas-
ters is quite good after all these years. While
historical in focus, the disc has much to offer
for those who did not experience this epoch

in SA music. I really look forward to future
releases! (RH)

Terry Everson, James Curnow, and Chicago Symphony trumpeter Mark Ridenour at the

Great American Brass Band Festival.

Tribute. Eminence Brass Quartet. Doyen
DOY 257.TT 63:28. Program: Capric-

cio (Payne); Divertimento for Brass Quartet
(Sparke); Elegy and Rondo (Vinter); Bagatelles
(Golland); Fancy’s Knell (Vinter); First Quartet
for Brass (Gregson); Alla Burlesca (Vinter);
Variations on a Theme of Paganini (Horovitz).

I love this disc. The four players are at the top
of their profession, and their collaboration

on British brass band quartet repertoire is a
stunner. Richard Marshall, principal cornet of
Black Dyke, and Philip Cobb, recently named
co-principal trumpet of the London Symphony
Orchestra, provide the finest examples of
blended cornet playing, matching their sounds
effortlessly and gracefully. What a model for
playing in a chamber group on cornet. Then
Owen Farr, alto horn, and David Childs,
euphonium, do the same for the mellow pair in
the traditional brass band quartet, a neglected
medium that I hope gets a great boost from
this success. The title comes from the fact that
the performers honor the memory of Gilbert
Vinter, presenting three of his quartets. How-
ever, other late 20th-century composers heard
here have also made excellent contributions to
the quartet’s repertoire: Golland, Gregson, Ho-
rovitz, and Sparke. All five composers exploit
so well the lyrical potential of the medium;
they also stretch the technical demands to the

limit. Some of the playing in simply breath-
taking, and I do not mean that as a cliché. No
more to say, other than you have to hear these
fine brass men play together! (RH)

To Serve the Present Age. Sunderland Monk-
wearmouth Band (Nicholas Hall). SP&S
237.TT 63:10. Program: Light-bringer (Cord-
ner); Prelude to a New Day (Burgmayer);
Celebration Overture (Cordner); The Amazing
Mr Leidzén (Spowart/Graham), Cornet Soloist
Joe Beattie; Spirit of the Living God (Drury);
Prelude on “Tallis’ (Graham); Sweetest Name
(Cordner); St Clements Variations (Silfver-
berg); The Liberator (Marshall); St Francis
(Himes); Soon -and very soon! (Robinson);
Glory Be! (Broughton); The New Covenant
(Curnow); The Wearmouth March (Noble).

Here’s another steady, solid corps band from
the northeast of England with a healthy minis-
try in its community and, significantly, a multi-
generational membership. They provide a wide
overview of recent SA music, and a few classics
including the final cut, the Wearmouth March
(1922), written for the band by their then act-
ing bandmaster, Andrew Noble. The spirit of
this corps band comes shining through in their
joyful performance. This recording will be of
interest to those studying and collecting SA
music literature, rather than providing model
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readings. I deeply respect what this band has
achieved, and I am especially pleased that they
are a band on the move, a band with its priori-
ties right on target with their corps’ overall
mission in their community. (RH)

Sounds of the Seasons 2008. Chicago Staff
Band and *Lakeside Singers (William
Himes). JCTD--0103. T'T 78:32. Program:
A Fanfare of Praise (Redhead); The Good Old
Way (Broughton); *To Sing in Winter (Bowk-
er); *Wassail Song (Vaughan Willia,ms); *Sa
Aqui Turo Zente Pieta (Anon); *Silent Night
((McGlynn); Concertpiece (Guilmant/RSA),
Trombone Soloist Brett Tolcher; Journey Into
Freedom (Ball); In Christ Alone (Cordner);
*Deck the Hall (Puerling); *Selections from ‘A
Christmas Carol’ (Menken/Singer); Band and
Choir: Go Tell It On the Mountain (Red).

The annual Sounds of the Season concert by
the Chicago Staff Band takes place during, or
close to, the Thanksgiving holiday weekend.
The program, therefore, is a blend of the up-
coming Christmas season and uplifting sounds
of praise. This most recent live CD provides a
fine model for all of us who produce these kind
of programs year in and year out. Bill Himes
has shaped a varied program that balances

well his guest group, a fine mixed choir, his
top-notch soloists, and his solid band. Timed
at just under 80 minutes of music, the overall
event can be handled in a 90-100 minute

time frame--the ideal length for such concerts.
Several great classics of brass band literature
receive fine readings here, and Himes supplies
some excellent combined items for choir and
band (plus a few other instruments), especially
on the Copland and the suite from A Christ-
mas Carol. The production is intentionally
bare bones, but I think you will enjoy this fine
SA band, and their guests, the Lakeside Sing-
ers, and at the same time discover some great
music to consider for your holiday extravagan-

zas! (RH)

World Class Marches of The Salvation Army,
Volume 1. Black Dyke Band (Nicholas
Childs). Doyen DOY CD 221. TT 65;28.
Red Shield (Goffin); Star Lake (Ball); Silver
Star (Steadman-Allen); Invincible Army (Leid-
zen); Soldiers of Christ (Marshall); California
(Soderstrom); Anthem of the Free (Goffin);
Rousseau (Ogg); Mighty To Save (Marshall);
Crown of Conquest (Steadman-Allen); In

the Firing Line (Coles); Emblem of the Army
(Gullidge); Torhcbearers (Ball); Wisbech Cita-

del (Gay); Under Two Flags (Coles); Rosehill
(Jakeway); Fighting for the Lord (Soderstrom);
Montreal Citadel (Audoire).

Since 1992, when the Salvation Army opened
its music library for purchase and performance
by non-SA bands, this Christian denomina-
tion has been increasing its influence in the
world-wide brass band market. There was no
little controversy when Salvationist Publishing
and Supplies (SP&S) purchased “The British
Bandsman” several years ago, and when, more
recently, SP&S took over the Doyen label, it
provided the Salvation Army with the hat trick
of having under its roof arguably the largest
publisher of brass band music (SP&S), the
premier brass band print publication and brass

banding’s most recognizable compact disc label.

While fears that the Salvation Army would
turn the British Bandsman into a magazine
that was “All Army, all the time” have proven
to be unfounded, many observers of the brass
band scene have noted this greater expansion
of activity outside what might be considered
“church work” and have wondered what it
might lead to.

Happily, one of the most positive outcomes

of this shift by the Salvation Army from the
sacred to embrace the secular has been what
has proven to be a symbiotic relationship
between the Salvation Army, Black Dyke Band
and Doyen. Recent collaborations — both in
concert and on recordings — between the Salva-
tion Army’s International Staff Band and Black
Dyke Band have brought together two of the
finest brass bands in the world. Black Dyke in-
creasingly performs and records SA music, and
we have before us the first of a three-disc set by
Dyke, “World Class Marches of the Salvation
Army — Volume 1.7

If in recent months Black Dyke has been
slipping a bit in the World Brass Band Rank-
ings (falling behind Cory, Foden’s and Gri-
methorpe), this in no way takes away from the
tremendous artistry of the world’s most famous
brass band. The band has a special quality that
comes through in all of its performances — to
these ears it is more than brilliant individual
artistry from top to bottom, but a fine sense

of blend and homogenous purpose. After
repeated listening of this disc, I would caution
the reader not to play this recording in either
your car or in your iPod. Black Dyke’s dynamic
range is so wide that if you turn up the volume
to hear some of the Band’s most sensitive soft

playing, you will blow out your speakers or
eardrums when they get back to their “zenith,
apocalyptic fortissimo.” When a composer asks
for dynamic changes, you can count on Black
Dyke to deliver.

Hearing a collection of 18 Salvation Army
marches in one sitting brings many thoughts
to mind. Clearly, different audiences will hear
different things: the Salvation Army faithful
will hear well-known marches that employ
well- (and lesser-) known sacred tunes. There
will be immediate recognition of a genre of

a time nearly past, and provide toe-tapping
entertainment that leads one to whistle and
sing along. But for the non-Salvation Army lis-
tener who approaches this album strictly from
a musical point of view, the quality of some of
the SA tune material can seem a bit thin and
detract from marches that otherwise exhibit
great originality and craft. In this, I would
hesitate to agree that many of these marches
are truly “World Class” when compared to
recognized march masterpieces of Sousa, Elgar
and others. Certainly in the Salvation Army
musical Pantheon, the present collection repre-
sents some of the finest of the genre, but some
SA Gospel songs can seem like a letdown when
they appear in the middle of a “cracking good
march” that seemed to be leading to something
more substantial.

That said, there is real craft in many of these
marches. Ray Ogg’s “Rousseau” (named for the
hymn tune allegedly composed by the great
18th century philosopher) makes excellent use
of the tune; it is more successful than many
others in that the tune is strong and more sub-
stantial in both melodic and harmonic content
than jaunty Gospel songs. Emil Soderstrom’s
“California” contains difficult melodic lines
(played superbly by the Black Dyke Band)
packed in a cleverly crafted form, while Ray
Steadman-Allen’s “Silver Star” is a work of great
quality, containing a trio with a deep Elgarian

feel.

The release of this disc — and the planned
Volumes II and III which reportedly will con-
tain more “ordinary” marches for parades and
indoor services as well as the more substantial
“Festival” marches — invites comparison to

the now deleted CDs, “Classic Marches of the
Salvation Army - Volume 1 and 27, released on
the Egon label in the early 1990s (EGNCD101
and EGNCDI103). In those discs, James Wil-
liams and Bramwell Gregson led an “all star”
band of Salvation Army players in 31 marches,
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eight of which appear on the new Black Dyke
release. Almost without exception, the tempos
of Williams and Gregson are brisker than those
of Nicholas Childs. Each band’s approach

to the vexing “da capo problem” — Should a
performance of a SA march that includes a
chop-busting da capo include the full repeat
of the first section? — is revealing, with the DC
taken on nearly every march on the Egon discs
while it is eschewed on all but one march on
the new Doyen release. There are differences in
sound as well; the Egon Virtuosi Brass played
with more transparency (and certainly more of
the characteristic “bark” of the classic Salva-
tion Army bass trombone sound), while Black
Dyke played with greater finesse and dynamic
contrast. A comparison of the performances
of Henry C. Gofhin’s “The Red Shield” is an
instructive case in point: playing the da capo
results in a more complete and more fully
satisfying listening experience, while Dyke’s
impressive low brass section steals the day with
its tremendous energy and uniform approach.
Richard Marshall or David Daws on principal

cornet? You win either way.

Production values are high in this new release,
with Ronald W. Holz providing, as always,
superb program notes that inform the reader
of both the musical and historical importance
of each piece. Listeners can learn even more
about this music in Holz’s fine book, “Brass
Bands of the Salvation Army: Their Mission
and Music, Volume Two” (reviewed in issue
110/August 2008 of “The Brass Band Bridge”).
The listing of all of Black Dyke’s players on the
recording is also welcome. Engineer Richard
Scott has captured the band’s well-balanced,
full-bodied sound in Morley Town Hall (West
Yorkshire), and there is no hint that the record-
ing was made over several recording dates.

Most of the dozens of recordings by Salvation
Army Bands in my collection include a march,
but hearing an entire disc devoted to the genre
makes one aware of the great creativity that
SA composers have exhibited due to — or in
spite of — having to include a Salvation Army
tune in their compositions. Black Dyke and
SP&S have partnered in another fine release
that adds much to our appreciation of the rich
musical tradition of the Salvation Army. We
can all look forward to the subsequent releases
in this series that will put more SA marches in
the hands (and embouchures) of the fine band
from Queensbury. (DY)

NEW

MUSIC REVIEWS

By Colin Holman

Studio Music

Suite from West Side Story (Leonard Ber-
nstein/Eric Crees), 2009. Difficult. Three
percussion (one is primarily mallet and the
other two are battery). 14 minutes.

This is the long awaited brass band version

by Eric Crees now officially published, drawn
from an earlier arrangement for symphonic
brass. This is the definitive brass band version,
if your group has the horses to pull it off. It

is uncompromising in its writing and you'll
need three excellent percussionists to bring the
music fully to life. Highly recommended and
well worth the effort. The music needs little
introduction to players and audiences and this
would be a spectacular addition to any concert
program.

Trombone Trio: Santa’s Little Helpers (Dar-
rol Barry), 2008. Moderately easy. Three
percussion including all the holiday “toys.” 2
Y5 minutes.

A jazz waltz based upon the tune We Three
Kings to feature your trombone section with
the usual plethora of quotes including Silent
Night, Holly and the Ivy, The First Noel, We
Wish You a Merry Christmas and Past Three
O’Clock. This all creates an engaging pot-
pourri for your holiday concerts and will be a
delightful addition for everyone.
there will be more than a few performances in

I imagine

elves’ costumes.

Andante from Sixth Symphony (Peter Tchai-
kovsky/Darrol Barry), 1992. Moderate.

Percussion only requires timpani. 4 minutes.

This is an abbreviated version of the symphonic

movement that was part of Tchaikovsky’s last
completed symphony, shortly before his death.

Any good performance would require great care

in the expressive qualities from this wonderful
melancholic music. Set in concert C, bands

will have to shape the musical contours care-
fully. Great music, set in condensed form, and
asking much from players and conductor in
what initially looks like simple needs on the

page.

Tenor Horn Solo: Arabesque (Darrol Barry),
2009. Moderate. Two percussion required. 3
% minutes

This is a new and really delightful solo fea-
ture at a fast tempo, with engaging syncopa-
tions and rapid scale passages for the soloist,
effectively scored for all, and only taking the
soloist up to a high written B at the very end.
Arabesque is a terrific new addition to the
solo horn repertoire that would suit nearly all
NABBA bands and will be well received by

everyone.

March from “Things to Come” (Arthur
Bliss/Neil Richmond), 2008. Four percus-
sion. Moderately difficult. 4 minutes.

I have known this march, drawn from the 1935
movie, for many years and always enjoyed its
rthythmic challenges, harmonic twists and the
great sense of foreboding that the music evokes.
This arrangement is physically quite taxing, es-
pecially for the cornets, and it will require some
rehearsal finesse to pull it off, not to mention
some valve dexterity. For most bands tackling
this piece, some compromises might have to be
made with the percussion parts. Those putting
in the hard work will be rewarded with music
appropriate for concert or contest settings.

Trombone Solo: Dizzie Lizzie (Goff Rich-
ards), 2009. Two percussion. Moderately
easy. 3 ¥4 minutes.

Here’s another new contribution to the lighter
trombone solo repertoire, written predomi-
nantly in a fast ragtime style. The solo and
band parts are all very playable, though the
soloist remains primarily in the upper register
throughout. Written in the approachable key
of concert Bb with a middle section in Eb, this
is a short, lively solo full of character.
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2010 NABBA XXVIIl CHAMPIONSHIPS

APRIL16-17,2010
RALEIGH, NORTH CAROLINA

TEST PIECES

ANNOUNCED

At the meeting of the NABBA Board
of Directors, held in Chicago, Illinois
on September 11-12, the Board ap-
proved the following test pieces for all
sections for the 2010 NABBA XXVIII
Championships, to be held at the Prog-
ress Energy Center for the Performing
Arts in Raleigh, North Carolina, on
April 16-17, 2010.

CHAMPIONSHIP SECTION:

Philip Sparke: Variations on an

Enigma (Studio Music).
FIRST SECTION:

Gilbert Vinter: Triumphant Rhap-
sody (Studio Music).

SECOND SECTION:

Kenneth Hesketh: Danceries (Faber
Music).

THIRD SECTION:

Philip Wilby: Postcards From Home
(Winwood Music).

OPEN SECTION:
No Required Test Piece.
YOUTH SECTION:

Peter Graham: Dimensions (Studio
Music).

Solid Brass Music (San Rafael, CA),
Dick Wupio, owner, is NABBA’s of-
ficial music supplier. All test pieces
are available to order from Solid Brass
Music by calling (415) 479-1337 or
Toll-Free in the United States (800)
873-9798, by email at dick@sldbrass.
com, or online at http://www.sldbrass.
com.

For more information on the new sec-
tion names and reasons for the changes,
please visit www.nabba.org.

Bands are reminded when choosing
music for their own-choice selections
that they will need to submit three cop-
ies of the conductor’s score for those
works along with their band’s NABBA
Championships application. Please
order those scores NOW so your appli-
cation will be complete when you mail
it to NABBA. Bands with entries not
containing three original scores of each
of their choice pieces will be returned.
Bands do NOT need to submit ad-
ditional copies of the conductor’s score
for their section’s test pieces.

NABBA Championships attendees are
urged to make their hotel reservations
NOW. There is a Harley Davidson
Convention in Raleigh on the same
weekend, and hotel rooms are already
in short supply.

INDEX OF BRIDGE

ADVERTISERS

p. 6 Yamaha

p.- 9 Buffet-Crampon
p. 11 www.yeodoug.com

12 Central Ohio Brass Band
13 Getzen

18 Mr. Equipment

22 British Bandsman

23 Solid Brass

25 DF Music
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26 Tor Banners

Note to NABBA Member Bands:

All member bands are eligible for one
free advertisement per year in the Brass
Band Bridge. Simply contact Betsy
Jones at nabbabridge@gmail.com for
information and to submit your ad.

Thanks!
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The Official Publication of the North American Brass Band Association

Betsy Jones, Editor

www.nabba.org

The views expressed by writers whose work appears in 7he Brass Band Bridge are not necessarily
those of the North American Brass Band Association.

The Brass Band Bridge welcomes news, materials for review, communications, photographs,
advertising, and scholarly articles on all aspects relating to and for the benefit of North American
brass bands and their members. 7he Brass Band Bridge will print small ads, gratis, from NABBA
member bands on a space available basis. Only one gratis ad per band per year will be printed.

Materials for inclusion in 7he Brass Band Bridge must be submitted as Microsoft Word documents
and photos must be submitted as JPEG files (300 ppi [pixels per inch] resolution). Materials may
be edited for content. A style sheet for Bridge submissions may be found at nabba.org. Address
all materials for publication (including queries about advertising rates and sizes) to: Betsy Jones
(email: nabbabridge @ gmail.com), 134 Wingate Circle, Warner Robins, Georgia, 31088 USA.

Recordings and books for review should be sent to: Ronald Holz, Music Department, Asbury
College, 1 Macklem Drive, Wilmore, KY 40390.

New music for review should be sent to: Colin Holman, 31 Joseph Lane, Glendale Heights, IL
60139.

The Brass Band Bridge is published four times a year, with major issues appearing in February/
March (Championship preview), May (Championship review) and October (announcement of
Championship test pieces). Issue 116 will be published on December 15, 2009. The deadline for
submission of materials for inclusion in Issue 116 of 7he Brass Band Bridge is November 15, 2009.

The Brass Band Bridge is created using Microsoft Word, Adobe InDesign CS4, Adobe Photoshop,
and Adobe Acrobat 8.0.

Credits: 7he Brass Band Bridge web banner image designed by Wayne Wilcox. Photo of the
Golden Gate Bridge courtesy Can Stock Photo, used with permission, all rights reserved. Photo of
the Brooklyn Bridge courtesy Gary Feuerstein of The Brooklyn Bridge Website, used with permis-
sion, all rights reserved. Music image, March from Triptych for Bass Trombone and Brass Band by
Lawrence Wolfe, courtesy Lawrence Wolfe, used with permission, all rights reserved. Photo of the
Roberto Clemente Bridge in the Issue 115 header by Darrell McCrea, courtesy iStockphoto, used
with permission, all rights reserved.

Copyright © 2009 by the North American Brass Band Association, Inc. (NABBA)
Issue 115 posted October 7, 2009.
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INABBA,

IN FOCUS

ROBERTO CLEMENTE BRIDGE
PITTSBURGH, PENNSYLVANIA

Issue 115 of 7he Brass Band Bridge features the
Roberto Clemente Bridge, or the Sixth Street
Bridge, which spans the Allegheny River in
Pittsburgh, Pennsylvania.

The self-anchored suspension bridge was the
first of its type in the United States. The
Clemente Bridge is 884 feet long and 40 feet
high, connecting Federal Street in the former
city of Allegheny with Sixth Street and Fort
Duquesne Blvd. in downtown Pittsburgh.
Erected between 1925 and 1928, it won an
award for beauty from the American Institute
of Steel Construction in 1929. The Clemente
Bridge was originally painted green and gray,
but is now golden yellow to match most of the
bridges in Pittsburgh, where the official city
colors are black and gold.

The bridge is one of the “Three Sisters,” which
include the similarly-designed Seventh and
Ninth Street Bridges.
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